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 In 1914, Carl Petersen invited him to collaborate on the furniture designs for
 the Faaborg Museum." Klint's most significant contribution to the project was
 the Faaborg chair (fig. 9), regarded as the piece that introduced a new era in
 Danish furniture. It represents the essence of Klint's style; the fusion of mathe-
 matically pure form with historic prototypes. The chair was executed in
 burred oak with a caned back and seat, and conceived in complete harmony
 with the design of the museum. The other furniture designed by Klint for the

 11. Although Petersen was the senior architect of the Faaborg Museum, in a letter written to the art his-
 torian Emil Hannover on 21 May 1916, Carl Petersen states that while he and Klint collaborated on
 the Faaborg furniture, it was Klint who was the leader in the collaboration.

 Fig. 9. KaareKlint, raaborg A h u r Irll~ ':" l~
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 emphasized purism and a return to geometrical simplification.12 In theory, new
 classicism advocated a systematic reduction to the most successful form func-
 tionally and esthetically. It further served as a springboard into functionalism
 for architects such as Rafn, Gottlob, and Thomsen and provided a basis for the
 more humanized brand of modernism that was to characterize the later work
 of Kaare Klint and his students. c
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 Fig. 10. Kaare Klint, armchair

 designed for Thorvaldsen's Mu-

 seum library, burred oak ve-

 neer, 60 x 74 cm, 1916-25.

 Collection of Thorvaldsen's

 Museum, Copenhagen.

 Photograph, the author.

 (See page 27.)

 12. Edvard Heiberg, "Forsvar for Klassicismen," Kitisk Reuy, October 1927, pp. 27-29.
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