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1-1 Charles Darwin's tree diagrams, representing traceable evolu-
tian In biological spacles.

visual notes are simply the graphic
equivalent of written notes. “Taking visual
notes' refers to recording information
which is primarlly visual and, therefore,
could not be recorded as effectively with
words,

Keeping notes has always been an effective
hedge against an imperfect memaory,
Mareover, the act of taking notes, selecting
and sifting through them, is an important
tool for creatlvity. Keeping a nolebook of
observations and experiences is a very oid
custom. Once visual notes were seen by ar-
chitasts to be nearly as impartant as verbal
ones. Sketching was a common part of
travel and education for the young ar-
chitect,

Since the availability of easy, inexpenslve
photography, however, visual note-taking
has declined, With this decline has come a
decline in visual llteracy in general, We
have come to rely upon a camera to do all
that notational sketches once did. Of
course, a camera can do much of what
sketching once did and it can perform cer-
- tain tasks much faster and better. Bul a
camera cannot record concepts, underlying
structure, schematic organization, or
anything else that the eye cannot see all at
once, Although the camera can be used
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creatively, It does not require any more than
a superficial level of interaction between
iha obsarver and the view. It can become a
comparatively neutral Instrument which
neither demands a high degree of selectiv-
ity nor promotes out of necessity a very
high level of understanding. Le Corbusier

- sajd thal cameras “gat in the way of see-

ing.”” Because visual notes do not accom-
pany verbal ones as frequently as they once
did, we believe that something valuable has
been lost. It is our purpose to encourage
tha development and use of visual skills,
especially in the form of simple, rapid, ef-
fective visual notation. We contend that the
stigma against the use of graphic skiils by
those other than artists is based upon a
false assumption that one must be an ar-
tlst, heavily endowed with artistic ap-
titudes, in order to draw. Although a certain
kind of drawing is the province of artisis,
that should not discourage others from us-
ing drawings to communicate infermation
any mote than one might refuse to ever
write anything down because one is not an
accomplished journallst or author. Making
visual notes can be usefut and effective and
it can also be a particularly enjoyable
endeavor. Once one has gotten beyon:l the
notion that one's drawings have to be
works of art, the activity of drawlng gains a
momentum of its own and insvitably pro-
vides a certain satisfactlon of its own,
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Who would have need for making visual
notes? it might be: an engineer inspecting
machinery, a scientist or laboratory techni-
cian recording a particular arrangement of
apparatus, a landscape architect noting an
exemplary design, an archltect racording
important details of a building which he in-
tends to remodel or expand, a traveler
wishing to record what lies beyond myriad
impressions as he explores a new place, or
a student simply taking notes during a slide
lecture In biology, botany, anthropology, ar-
chitectural or art history or other subject
where visual form is a concern.

Visual notatton has an addftional important
use. It records that which cannof be seen
directly by the eye or by a camera. A
laboratory technician draws a diagram of
the assembly of various apparatus; it would
not be useful for him to draw a picture of
the laboratory. The architect’s drawing
demonstrates how the building he is study-
ing is organized, a plan of how the circula-
tion system works, or haw and where the
structural elements relate to the other parts
of the building. A botanist draws an ex-
ploded view of a portion of a plant, showing
how sustenance {s carried through the vain-
ing to distant parts of the piant and how
the flower’s reproductive parts fit together,
Visual notes recprd information which has
been selected to be stored, studied, and
communicated. Such drawings are often
analytical; they take apart and describe
rather than simply represent as In a picture.
Compared to an artist's drawings, like a

" sketoh of a scene, visual notes require a lo

of thought and comparably less skill
because they are intended to disclose
selective information, while the sketch of a
scene requlres little forethought but con-
siderable skill to become an accurate

. depiction,

There is, however, stilt another important
dimension to visual notation. We may be
left with the impression that this form of
graphlc communication is only of concern
to technologlsts and other professionals
who require it for the conduct of their work
and that it s simply a useful, marketable
skill, The effect, however, runs deeper. Con
sider an analogous situation: the effect of
written language upon thoughts and ac-

" tions, Not only does written language. with

its commonly accepted vocabulary and
grammar, communicate ideas, but it actu-
ally conditions the way we think. Moreover,
It communicates our own thoughts, con-
cepts, and ideas back to us. We use it to
organlze our thoughts as one doss when
one assembles whal he has learned about!
particular topic, records his thoughts and,
finally; “gets It all down™ in writing. L is in
the act of "getting it alt down that new
associatlons and understanding emerge as
a result of giving order to what would othal
wisg be merely random thoughts and inert,
factual cirdumstiances, It is noi surprising,
therefors, that socteties which had not
devetoped a written language are not com-
parable with literate societias in terms of
the quality of thelr accomplishments.
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Visual notes of the same building, conveying a different kind of informatien
than the pictorial drawing above.
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1.5 Eqyptian hieroglyphics: Words were formed by plcture-symbols, Although a clumsy form of writing,
the verbal and visual world were Integrated in many parly forms ol writing,

Written language does have its limitations.
Visua! information is not as easily con-
veyed by the written word. Skillful writers
have given us a special literary richiness by
describing something they wish us to see
and feel, such as Balzac's description of
the interior of an apartment on the Place
des Vosges, or the Roman naturafist and
writer Pliny's description of his villas in
ltaly in letters to his friends. But literature
cannot convey all that seelng can provide.
An amusing Illustration is Durer's drawing
of a walrus; [t looks more like a hairless,
wrinkled puppy with tusks! When Durer
drew from life, his accuracy was unques-
tionable. But he had only briefly seen a
walrus, and had only that fleeting memaory
and an elaborate verbal description from
which to reconstruct an Image of the
animal.

It follows that just as verbal description is a
source for a rich and profound level of
understanding, visual literacy can provide
its ow/n access to a level of richness and
understanding which would otherwise be
unreachable. In our earlier description of

6

the engineer. technician, scientist, and
others making visual notes in order to
facilitate their work, the impression might
be that such notaticn is simply a means for
ihe transfer of information. Gertainly notes
might serve only as information transfer
and they mignt only be perceived as such.
Although basic factual information is inert
and withou! an intrinsic value, the very act
of gathering the material, selecting, sorting.
and “getting it down' can disclose new
associatlens and promote a deeper
understanding than any superficial observa-
tion could provide.

Communication, whether it is through

literature, mathematics, music, or graphics, -

(s at the very neart of creativity which
thrives upon relalionships drawn between
symbols and ideas. The extent of ong's

creativity is retated to the depth of one’s ex- -
perience of the world in which one lives. Im-

agination is built upon the richness of
perceptions gleaned from an active and
consclous particlpation in that warld of
thoughts and substance.
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1-7 A walrus drawn by Albrechi Durer, it Is belleved that this drawlng was made from memory ¢f a dead
walrus he had sean. :
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VISUAL LITERACY

Verbal titeracy i3 considered an gssential
skilk in an Industriatized, technologically-
based socliaty. Most of us have learned how
to take verbal or written notes. We learn to
understand others and express oursslves in
a written language usually by the comple-
tion of high school. But understanding and
expressing visual messages is a skill that
remains poorly develop‘ed.

Visual iiteracy includes two skills: visual
acuity and visual expression. Visual aculty
ie an intenss ability to see information or

8

i-8

multiple messages in one's environment
with ¢larity and accuracy. When most peo-
ple iook at a house, they see a roof, win-
dows, doors, or the colors of the walls, An
artist also sees tha lightness or darkness of
the colors, the way the sun casts shadows,
and the reflections In the windows. The ar-
chitect also sees the types of materials
used, the details of a window frame or eave,
‘and the accessories such as gutters, down-
spouts and lights. The sociologist may sse
which windows have curtains drawn, what
symbols are presented in the style of the

A Journal

4.1 The Acropolis in Athens, drawn by Charles Jeanneret (Le Corbusiér) during his travels as a youth,

SPADM, ParisfVAGA, New York 1982,

One's first motivation to make visual notes
is likely to come from a very practical Gir-
cumstance. Such notes are likely to be an
axtension of usual verbal note-taking occa-
sions, such as students at lectures, or par-
ticipants in a business meeling.or a readet
extracting essential elements from a book,
an article, or a report, Once it becomes as
easy to record visual thoughts as verbal
ones, not only is an affective new access to
practical information galned, but a ne./
world of remarkable richness is opened a8
well. Beyond recording specific information
for a particutar and rather narrow purpose,
lies the possihility of keeping a Journal.

‘ Keeping a journal is an old custom. We

gistinguish at this point between a
notebook and a journal, The difference Is

© mostly one of atlitude and intention, A

notebook 1s used to record notes In
response to specific tasks such as
remembering the significant points made in
a lecture or book or gathering information
in order to solve a particular problem in the
course of one's occupation or avocation, A
“lournal’s function is to gather thoughts and

~ Images as they might arise, without regard
> to Immediate priorities or assigned tasks.

The word “journal’ comes from the Latin
word for "day,"” reflecting the intention of
recording thoughts, experiences, and'im-
ages on a daily basis. One need not think of
" a journal, however, as requiring daily
teeding for Its sustenance, but the implica-

9

.tlon Is nonetheless that it is a long-term
sventure.

As the Journal stretches over time, as over a
journey or over several years, It becomes a

. record of a portion of its author's life, Look-
ing back over a journal provides a journey
back over events which might otherwise
have been largely forgotien. Although a

~ journal may be seen as an instrument for
nostalglc reminiscences, it can do much
more. It can serve 1o bring together
thoughts and Images which would other
wise be separated from one another by
time, thereby preventing them from buliding
upon one another as they might if sesn in
closer proximity. The writer Edward Fischer
summed it up very weil in an article which
encouraged his readers to keep a journal:
“Judged by the days, life does not make
sense. Judged by the years, things add up
and a plan emerges. A good reason {o keep
a Journal is to have the consolation of see-
ing patterns form."?

As a ournal grows it becomes something
more than a record. Again according to £d-
warc Fischer, It “encourages shaping those
blurred notions and hunches into ideas you
may be willlng to stand behind. It helps you
turn your inner chaos into something of a
cosmos.” The “cosmos' he spoke of is a
personal one on one hand and an objective
one on the other. Objective observations
and personal responses are set down for
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photographs, but they are, of necesslty,
more selactive, The photograph accurately
duplicates all tnal can be sean froma
specific vantage point; the representative
sketch describes those parts of a view
which are of spacial interest to the person
sketching. While a photograph ls a
reproduction of what Is visible, the sketch
is a record of how one sees that which {s

" visible, Producing sketches and "reading”
other people’s sketches provide both a view
of the subject and an education about a
variety of ways of seeing.

In visual communication, abstraction can
be seen as a “simplification toward a more
intense and distilled meaning.'? We are
literally bombarded with visual information
at any given moment; in order to function in
the world we must create some order and
meaning out of what we see. This is
basically the process of abstraction called
parception. If we visit someone's houss, the
whole facadse may be visible but we notice
the front walk and front door because they
are important to our Intention to enter the
house. While perceplion usually operates
on a subconscious, reflex level, abstraction -
can be brought 1o a conscious, purposeful
ievel when incorporaled in a visual ‘
message. Abstractions may place em-
phasis on certaln parts of a representa-
ilonal sketch such as the pattern of
windows in a house; or they may be illustra-
tions of that which cannot be seen such as
the probable structural system of the
house.

1-10A PRepresentative sketcheas,

Symbolism is also a form of simplification
of visual messages but It employs a sur-
rogate or substitute image for what can ac-
tually be seen. In place of a representa.
tional drawing of a specific house we can
use a symbol which most people accept as

_ standing for the general concept "house."
The advantage of using such a symbol is
that it can be quickly drawn and miniatur- -
izad so that many symbols can be shown in
ihe same space it lakes to draw one house.
These symbols can be arranged in an
abstract “environment’ in which the se-
quence, position, or grouping of the sym- .
bols conveys additional informaticn.

1-11A Abstract sketches,

I 00
i
Au

1-12A Symbolic sketches.

A variety of exqmples of representational,
abstract, and symbolic drawings can be
found In other books. A partial list of
sources Is Included in the bibliography for
this book: and specific examples of draw-
ing techniques are included in chapter 5.

10
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house, or how well the house is malntained.

Visual expression is the ability to Initiate
visual messages. It is most strongly ex-
hibited by people such as arlists,
designers, choreographers, photographers,
,or architects; but it Is important to
“everyone. While Visual acuily is concerned
with the visual messages we recelve, visual
expression is concerned with the visual
‘messages we send. Just as listening and

"speaking are related but distinct skills, see-

ing and expressing are interdependent but
separale. Seeing Is a necessary preludre to
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visual expression. But to achleve visual
literacy both must be consciously
developed. Since most readers will not sl
with these skills, they represent both a ¢f
and a baneiit of visual note-taking.

"tn A Primer of Visual Literacy D. A, Dondl
has Identified three levels of visual :
messages.! They are representation,
ahstraction, and symbollsm. Representa-
tion seeks to accurately record what we
can actually see or experience. Represed.
tative sketches funclion much as do

reconsideration at another time. Fischer
was referring to a written journal, but it
follows that a journal which contains both
writlen and visual works can be even more
vital, The cosmos such a Journal helps to .
build and serves to explore is composed
both of thoughts, and of the images which
generale them. According to G. K. Chester-
ton: "There Is at the back of every artist's
mind something like a pattern or a type of
architecture. The original quality in any
man of lmagination s imagery, It is a thing
like the tandscape of his dreams; the sort of
world he would like to make or in which he
would wish to wander; the strange flora and
fauna of his own secrel planet; the sort of
thing he likes to think about. This general
atmosphere, the pattern or structure of
growth, governs all his creations, however
varied."®

(n this chapter we have selected and
reassembled pages from a journal. In doing
s0, we hope to convey the flavor as well as

“the utility of keeping a journal. As the jour-

nal progresses, discoverles are made, in-
cldences that are separated by time and
place are brought together, and patterns
begin to emerge. The Importance of this
particular journal does not lie in the sub-
jects it records but rather in the way they

have heen recorded and in the relationships '

which arise from thelr having been brought
together, We have edited out pages so that
the Journat will not tire a reader with
suparfluity. In this respect, this journal is
not an entirely realistic one. It is an
assembly of related and nearly related
observations brought together mere closely
than they would otherwise be 50 that we
can demonstrate how a journal works and
we can indicate what a journal can ac-
complish.

A discussion of literature or theater, forin-
stance, must consider the content as well
as the form of what is being considered. In

» this discussign of a Journal we, tikewlise,

discuss what is being recorded as well as
how it is recorded because these two
quall ies are impossible te separat. from

" one another, Therefore, there arises a sort
" of story-within-a-story as the iournal pro-
gresses. On one hand there is our primary
concern for demenstrating techniques for
recording Information and for showing how
various bils of information interact, and on
the other is the importance of undersland-
ing the information and thoughts that are
being recordad so that technique and in-
teraction can be understoed, The notes
consist of detailed investigations which
were the result of specific assignments and
of fragments of journeys and happen-
stance discoveries, Specific assignments
result in what we term "case studles'; they
cover a whole subject with some degree of
thoroughness. The fragments and happen-
stance notes arrest what would otherwise

" have been flesting images. In this way, by
" gomblning purposeful working notes In the

form of case studles, with fragmentary
thoughts in a journal we hope to suggest
the breadth and potential inherent in visual

_ notation, The best way ta understand a

journal is to proceed through it one page at
a time along a concatination of events and
discoveries, Since each 'episode” is an in-
volved and rather complex event, they are
best understood by “getting into them"
along with the author. in $o doing. you will
share the enjoyment of discovery. You
should consider this chapter as a story,
told by the one who experienced It. to re-
count those experiences and to show what
those experiences and observations lsad
to.
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View of the Propylaea by Charles
Jeanneret {Le Corbusler), A Journal
places scattered events In perspec-
tive, to help turn "¢haos intc some-
thing of a cosmos." SPADM, Parls/
VAGA, New York 1982.°
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The ancient Romans had a term for it,
genius loci, or sense of place. Apparently it
was a very comprehensive concept. having

. to do with all the qualities of a ptace which,

in combination, make 1t unique and special.
The term could apply to a clty or a region,
or something so small as a grove of trees or
the rooms and courtyards of a building. The
architect and theorist, Christian Norberg-
Schulz, malntains that this is a concept
which remains as important to be aware of
today as it was in Roman times.® For a
designer, the sense of place is particularly
important. Unless we undersland the
various qualities which come together o
provide the essence of a place, we cannot
modify that place without risking the
destruction of its valuable characteristics. .

Pholographs or accurate drawings of a
place, a small town for instance, would
depict certain aspects that are important to
the experience of it, but experience is much
more elaborate than simply seging
something from several fixed points of view
as pictures must do, Of course. no medium
or combination of media can substitute for
experiencing the place first hand, But
words, pictures, and visual notes together
can convey much of that which contributes
to an overalt character. Effective visual
noles, words, and photegraphs can be par-
ticularly informative for subsequent design
work which is either of a similar nature or
which involves modificaticns ta thatl place
itsaif,
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,The following case studies and notes are
concerned with the total unique identity of
interesting places and experlences and
with the characteristic detalls of which they
are composed. The notes do not substitute
for the experiences, but they convey essen-
tial characteristics which, when couplad
with comparable experiences in the
reader's own background, reproduce
something of the flavor of the real thing.

' Most importantly the process of compiling

these notes required a thorough and

especlally thoughtiul effort by the persen
who wrote and drew them, thereby inducing

a deoper-understanding of what was being

seen than would ever have resulted from a

' relatively passive “tourist” visit. The act of

16

making these notes required a close look at
fundamental relationshlps, as each suc-
cesslve effort led to ancther discovary
which, In furn uncavered rmore guestions
about the nature of the piace.

We have Included a photograph of places
being investigated so that the reader can
compare the drawings with pictorial reality,
and to provide a more comprehensive
understanding of the essential
characteristics of the place. The written
notes are rather brief, owing to the
knowledge of the writer and his reliance
upon other sources of information such as
books, maps, and brochures.

Journal Reading

D15 ADS Program
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Qur first case study is of a smalt ltaiian hill
town which (s sald to be "in perfect
balance.” Urbino’s population, economy,
history, and its refationship with the
hinterland are thought by many to con-
stitute a perfect ratio with one another,
thereby making it a place worthy of careful
study. “Perfection” in such issues as these
Is a moot point, of course, but many
observers find Urbino to possess a certain:
ambience of balanced forces and a high

level of refinement. Although it is not possi-

bie to prove in a gquantifiable way, it would
be difficult to deny that there is a certain
kind of perfection there.

The first entry in the journal from a visit to
Urblno reads: "“Thursday, June 11—ap-
proached Urbine from Rome in early even-
ing. A remarkabie view of the town from
this vantage point, about 1500 meters s.w.
of the gate through the wall beneath the
palace. At this time of evening the sun il-
luminates the city from this direaction and
provides a remarkable introduction to the
town,"
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The next journal entry outlined the history
of this place and provided some explana-
tion of its form and circumstances.
Although these verbal notes were tengthy
and detalled, it is only important here o
grasp the essentlal characteristics which
condltioned the exploration of tha town,
Especially important to understanding the
torm of the town is io be able to equate
whal one can see there today with the
historical circumstances which created this
form. Notes concerning how the city began
as a Roman town on the south hill, spread
to the north hill in medievat times, and how
Renaissance architects helped to join the
two parts by embellishing the piazza which
lay in the saddle between them, were drawn
from history and guidebooks and piaced in

the Journal along with corresponding plan’

16

drawings of tha town. Alsc included in the _
Journal though not reproduced here, were ‘
references to a good restaurant, the loca-

tion of two principal hotels, notes on paint- ‘
ings displayed in the Ducal Palace and so |
forth. In other words, the journal has

become a werking tool for exploring the

town. it holds practical as well as esoteric
information, some of which was recorded in

the notebook before leaving for the Urbino

visit, and it provides space for collecting In-
formation in the form of drawings,

diagrams, notes, etc. during the course of

the axploraticn. The journal, used in this

way, is a comprehensive tool, and not just a
document for later reference. The notebook

used for the journal is seen as a necessary
accoutrement to travel along with passport,

traveler's checks, guidebooks, and umbrella.

I
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Urbino, tike many other Italian provincial
centers, Is built atop a hill, actually atop
two hills with a slight saddie between them.
The town's main square, the Piazza della
Republica, is located in this slight saddle
and, along with the adjacent church of St
Francis, acts as a sort of hinge between the
two parts of town on the notth and the
south hills. This is not quite evident,
however, from the vantage point descriped
above. What makes this vantage point
along the road from Rome so remarkable Is
the way in which the town bullds up from
the base of the hill to a culmination in the
two turrets of the Palazzo Ducale, or Palace
of the Dukes. Further, the starting place of
this build-up of forms s accentuated by a
broad platform at the base of the hill, mark-
ing the base of the old defensive walls and
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providing a datum for the collection of ar-
chitestural forms above it,

The town appears today ¢ sentially as it
did in the Renalssance after architects of
that period reconciled portions of the town
with one another by thelr designs for cer-
tain bulldings, clrculation ways, walls, and

.open spaces. The map drawings were

repreduced from information In two books
to bring them togsther In the journal to
facilitate a more comprehensive
understanding of the town's form. Of par-
ticutar Importance is how the town was
“reoriented" after the medleval period so
that it faced the south toward the approach
from Rome, and away from the routs from
Riminl, the most important approach for
several hundred years prior.

11ed

i

chevrea 5§ S Frace .

a2z (::J-’.";““G\ Eﬂr‘vl?)iém ':—fL). e
:y)’ua«r,aa =k c'«f,._g_ _'_&,_JW)
,_&r.,Lw‘cl.n_ cﬁ!mr»‘) Ve C}oxcpfe“u:

'\/T":"'} ropae et s e

%‘Q‘?’ZG .DJ::.&\‘!.Q

. m&fbufJJ“mJﬂ

i Jae e ) of fHn revene b
B F[‘“"CQ—MJ—H..?

A

e

Analytical drawings depicting the town as it
can only be seen in the mind's eye help to
explain the parts which were important to
its reoriantation in the Renaissance, This
drawing shows how a platform was posi-
tioned across the valiey to provide a “front
porch™ {o tha town as well as a convenlent
market square, and how the twin towers
built onto the back of the Palazze Ducale In
the Renalssance offer a frontal gesture to
anyone approaching from the southwest,
This drawing is sornewhat realistic, giving
the texture. mass, and scale of the town as
sean from afar, but it is nct accurate in
terms of detail. The number of buildings
and their shapes and relationships with one
ancther are approximate, Further, certain
features are abstracted or exaggeratad to
o
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demonstrate their respective roles in the
organization of the city.

A further abstractlon singles out the impor-
fant pieces, many of which were designed
by the architect Francesco di Giorgio In the
lifteenth century, and which stlil provide
the principal organizing elements for the
tc?wn. The Piazza della Republica acts as a
hinge to the two sides of the town, located
as it Is in the saddle between the twa hills,
The arcade combined with the spiral ramp
built by di Giorgio, connects the "front
poreh" with the main square in one way,
and a special gate in the wall coupled with
a street which sweeps unobstructed up the
hill connects it in another way. The two
churches help mark the eenter and the .

Palazzo Ducale makes Its gesture over the
market sguare while the defansive walls
surround it all, unifying many details and
forms. This rather simple drawling distills
essential qualities and parts, revealing how
they work with one another.
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The next entrles In the notebaok came from
an introductory walk through the town. This
first walk around Urbino in tha late after-
noon light was inlended to provide a
general feel for the town, its internal
organization, character from within, and im-
pressions from its daily life. The verbal
notes, sometimes In the form of ex-
clamatory comments as above, record fresh
impressions. Further notes regarding flrst
impressions that afternoon record the set-
ting for the town as seen from within, look-
ing oul. “The countryside is especially pic-
turesque with countiess little hills covered
with a patchwork of crop fields, wood
margins, vineyards and orchards. it reminds
me of Grant Wood's palntings of lowa, ex-
cept here the fields are irregular in shape

46 and the farm buildings are older, low brown

brick structures with dusty red tile roofs, ;
And, of course, the cotted patterns of
vineyards punctuate the overall pattern.”

The notes above record impressions ¢on-
cerning the town’s organization as they are
discovered. These varbal notes are ¢on-
carned with the effact of the placement and
use of various elements which condition
the formal organization..Further notes, also
verbal, which accompany the sketches,
racord somathing of the life of the town,
“As evening comes on, the main square
(Piazza della Republica) begins to fill with
people, mostly students from the Univers-
ity. Tables and chalrs appear to fill half the
piazza. This is such a difference from when
| first passed through the square three
hours ago, with vehicies and people criss-
crossed the plazza, seldom stopping.” ™
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“The larger square in front of the Cathedral
{Metropolilana Basilica) and the Palazzo
Ducale is now almost deserted. It is clear
that the Piazza della Republica Is the one
place to be in the cool of early evening.”

An early comment recorded in this inltial
tour of the town, that the town is built of
brick, is valuable bacause it records an Im-
pressian before the observer has become - -
used to characteristics which first impress
visitors. First impressions as well as
studled observations are of value since first
impressions are an inlegral part of the
whole experlence and, hence, an integral
part of a comprehensive understanding of
the qualities of “place."” Subsequent com-
ments such as the one about the maln
square changing character markedly from
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the daytime to the evening are based on
studied observations which required com-
paratively lengthy exposure to the town.
Each of these observations—the first im-
pression and the tempacral observation—is
equally Important in convaying salient
characterlstics of the town.

The observation about the route from the
top of the Ramp. along the arcaded street
and through the main square io the square
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of the Basilica {(beginning on the previous
notebook page and continuing above) Is im.
portant for a number of reasons, but most
of all because this sequence of spaces and
how they are traversed helps 16 form one's
understanding of the town's basic order. It
‘could be said, as the notebook drawings il-
tustrata, that the primary ordering
characteristics of Urbino are:

1. the unifying quality of ubiquitous brown.
brick walls and dusty red tile roofs;

" 2. the two hills with the main square as a

conjunctive element placed between them;
3. the old defensive walis which completely
surround and unify the town by making it
appear as a completed object in the land-
scape (rather than if it were to spread out
and disappear into the landscape without
apparent edges as do most North Americah
towns);

4. and finally ihere is this sequence of
public spaces which link important places
to one another in a coharent way.

The drawings which cepict these ordering
elements are particularly diagrammatic and
nonpictoriat in keeping with the conceplual
nature of the ideas they represent,

These notes on Urbino were prompted by a
certain attitude which conditioned the
abservations, One's approach to cbserva-
tions is usually guided by a predisposition
toward the subject. This study of Urbino
was rmade to gather notes which could be
usad in an article and to possibly inform an
urban dgesign scheme glsewhere.
Preconceived notions of what is important
and what |s not might obscure valuable

"




i

DIS ADS Program

Journal Reading

ONOHONMONOEOGHOHONONG

Zleans Dlen

observations which do not fit the mald.
However, if you are to approach a scene as
richly complex as a city as though you were
“an emply cup awaiting fulfillment,"”

.chances are thal you will wander almiessly

with relatively little reward. It is in the act
of careful selection thal discoverles are
made. A scientist forms an hypothesis, then
proceeds to test his hypothesis against
realities in the form of experimentation,
Like the sclentist, we make observations
and record them based upon "an
hypothesls" as o what is of value to seek
out and record. In the process of daing so
we enhance our experlence, begin to
observe emerging patterns, and discover
faults in our premises. The discovery of
faulty premises begs rethinking in much the
same way as a sclentist readjusts his

hypothesis before returning o further ex-
perimentation. The act of effective observa-
tion involves a dialectic between premises
and observations, That could be seen to en-
courage narrow-mindadnass, but if you ap-
proach your sxploration with a point of
view, you wllt have the discipline of focused
observation o rely upon, glving you the
freedom to wander about without danger of
losing the force of purpose,

We hope this account of a visit to Urbino
demonstrates how keeping visual notes can
sharpen ihe observer's sense of observa-
tion. Each experience of note-taking
sharpens ane's capacity for observation,
permitting a deeper penetration Into the
richness of complex places.

Pried dur Roe \

#2

Cooper, Douglas:
Drawing and Perception. Perspective Projection.
P. 158169, P. 172175
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